


Para mi mama -

You cannot be in this room,
but your hands are in everything | create.

You are the reason | make work about borders -
because the one that keeps us apart is the one |
will spend my whole life crossing back for you.

This exhibition is the distance between us.
This exhibition is the bridge.



About This Exhibition

bord-er-line
1a : being in an intermediate position or state : not fully classifiable as one thing or its opposite
1b : not quite up to, typical of, or as severe as what is usual, standard, or expected

1c : characterized by psychological instability in several areas (such as interpersonal relations,
behavior, and identity) but only with brief or no psychotic episodes

2 : situated at or near a border

The borderlands are not a line. They are a geography - a place where people live, work, raise children,
cross mountains, and make things by hand that outlast the circumstances of their making.

bord-er:line brings together four artists whose work grows from this geography. Two are from the U.S.-
Mexico borderlands: Fernando Serrano, born in Tucson Arizona and raised in Naco, Sonora, and Laurie
McKenna, multidisciplinary artist in Bisbee, Arizona. Two are master weavers from San Miguel de
Allende, Guanajuato, Mexico: Felipe Juarez and Margarito Jiménez, artists whose families have carried
the tradition of hand-loom weaving across generations.

The works in this exhibition - wool tapetes, works on paper and a video installation - share a common
material logic. They are made slowly, by hand, in traditions that require a body to be present and a mind
to be patient. They are also made at a moment when the borderlands are under intense political and
cultural pressure: when the line that divides them is being watched, fortified, and argued over by people
who have never stood at it.

This exhibition does not argue back in that language. It speaks in wool and loom, in halftone and
projection. It says: here is what the borderlands look like from the inside.

Here is the labor. Here is the beauty. Here is who we are.

Proceeds from this exhibition support Border Loomers, a free bilingual weaving initiative serving the Bisbee-
Douglas-Naco-Agua Prieta corridor, and Central School Project, Bisbee’s home for the arts.



Felipe Elias Juarez

Master Weaver - San Miguel de Allende, Guanajuato, Mexico

Photo: Fernando Serrano

The LoomHeBuUilt - - === ---cccmm e e e e e me e me e e e o
Felipe Diaz Juarez does not just weave. He builds the tools he weaves on. In his studio in San Miguel
Viejo - a neighborhood on the edge of San Miguel de Allende where textile knowledge has been held for
generations - Felipe constructs his own telares by hand. The looms range from one meter to six meters
wide. He knows every joint, every tension point, every way the wood can fail and the way it holds.

He learned this from a maestro named Casimiro Amaro. Five years of apprenticeship - not classes, not
workshops, but presence. Watching. Doing. Undoing. Doing again. That is how this knowledge moves:
from body to body, through proximity and time.

"I learned everything from my maestro. The loom, the patterns, the patience. You cannot rush this. The
thread knows when you are in a hurry.”



TheMaterial ------------ccccmmmiii i e e e s s e s s s s st s st s s s s s s s e e m e e m s
Felipe sources his raw materials from Acambaro, Coroneo and Jerécuaro in Guanajuato - the regions
where the wool comes from, where the dyes are made, where the full chain of production is still alive. He
works with natural wools and custom-dyed colors, mixing his own palette depending on the design.

His designs are rooted in two places at once: cultural tradition and natural observation. He looks at the
plants, the landscape, the birds and animals of central Mexico, and he translates what he sees into
geometric form. His cacti, his roadrunners, his maguey plants - these are not decorative choices. They
are the world he lives in, made tangible in wool.

TheCommunity - - -------ccccmmmmic e c i cm e m e e e mmm s s e e e m e e m o -
Every Saturday morning, Felipe sets up at the Tianqui Organico de San Miguel - the organic market in
San Miguel Viejo, adjacent to the Mercado Sano. He arrives at nine, lays out his work, and stays. He
talks to anyone who stops. He explains his process to children, to tourists, to other artists, to neighbors
who have watched him for years.

He also offers free workshops. This is not incidental to his practice - it is central to it. Felipe understands
that his knowledge is not his alone. It was given to him, and it needs to be given forward.

“Teaching is part of the work. If | do not teach, the loom dies when | die. That is not acceptable.”

The Works in bordeereling - - = = = = = = = = = = s e e e e e e e e e e mmmm e e e e e e m s
The six tapetes Felipe brings to Bisbee were made in San Miguel Viejo and traveled north with Fernando
Serrano, who had worked alongside Felipe during his 2025 residency at Instituto Allende. Each piece
depicts a plant or animal of the Sonoran and central Mexican landscape - saguaro, nopal, maguey,
roadrunner - rendered in Felipe’s signature palette of teal, green, cream, and red against a warm
ground.

These are not border pieces. They are not political pieces. They are pieces about what is beautiful in the
world that Felipe inhabits - the same world that exists on both sides of any line drawn through it.



Margarito Jiménez

Master Weaver - San Miguel de Allende, Guanajuato, Mexico

Photo: Fernando Serrano

Sixty Years atthe Loom == = - - - = = - cm e m e i e e e e e e e
Margarito Jiménez has been weaving for six decades. He started as a child, taught by his father, in the
same way his father was taught by his father. The loom in his studio is not a metaphor for continuity. It is
continuity. The same gestures, the same rhythms, the same fundamental logic of warp and weft that has
organized this family's knowledge across generations.

When you ask Margarito about his practice, he does not separate the technique from the inheritance.
They are the same thing. To weave the way he weaves is to carry forward a specific body of knowledge -
a knowledge that lives in hands, not books.

“Il learned to weave from my own father, beginning as a child and continuing through a lifetime of
practice. For me, sharing this knowledge is not just teaching a skill - it is an act of care for the
community.”



ThelLineage --=====----ccmccemcccmme e e e s e eme s e cmmm s m s
Margarito's designs carry the mark of a long tradition - geometric, bold, rooted in the visual language of
central Mexican textile work. His color sense is particular: he knows how colors age, how they hold
under sun and handling, which combinations last and which fade.

This is knowledge that comes from time, not from a course. Now his own children and grandchildren are
learning at his side. The lineage is not static - each generation receives the knowledge and transforms it,
adds to it, carries it forward changed. Margarito does not resist this. He understands that tradition is a
living thing, and that a living thing must grow or it dies.

Teachingas Practice - - -------cccccmmmmmen e c e e e e e e e e mmmm e e e e e e
Beyond his family, Margarito welcomes others who want to learn. His door is not closed. For him, the
work of teaching is inseparable from the work of making - they are both forms of care for what he loves.

This ethic - of generosity, of open knowledge, of the tradition as something that belongs to the
community rather than to any individual - is one of the deepest currents running through bord-er-line. It is
also the ethic that made Border Loomers possible.

"The knowledge is not mine to keep. It was given to me. Now | give it forward.”

The Works in bordeereling - - - = = = = = = = = = s s e e e o e e e e e e mmme e e e e am -
Margarito's tapetes in this exhibition present six colorways of a single design - a meditation on variation
within tradition. Where Felipe's work moves across six different subjects, Margarito’s moves through six
different expressions of one idea. Together they form a complete thought about how a design lives and
changes, how the same form can hold different light depending on the color of the wool.



Emmanuel Fernando Serrano

Multidisciplinary Artist - Naco, Sonora / Bisbee, Arizona

Photo: Daniela Dawson

Naco,Sonora-----------mcmmmme i im e e c e e e m e e mm e mm s m s e m e m - s
Fernando Serrano grew up in Naco, Sonora - a town of a few thousand people bisected by the U.S.-
Mexico border. The line runs through the middle of what was once a single community. On one side,
Naco, Arizona. On the other, Naco, Sonora. Fernando grew up on the Mexican side, looking north at the
hills above Bisbee, looking up at San José Peak rising behind his own town.

He crosses the border constantly, as all Naco residents do - for school, for groceries, for family. The
border was never abstract. It is the place where you show your papers, where you wait, where you were
sometimes waved through and sometimes not.

The Long Roadtothe Loom - - - === --cccmmmmmm i e e i e e e mmm e e e e m
Fernando came to weaving through metalsmithing. In 2021 he enrolled in a silversmithing course at
Instituto Allende in San Miguel de Allende - the legendary arts school that has drawn artists from across
the Americas for generations. It was there that he met Vivian, a Brooklyn based artist who introduced
him to a man named Agapito. Agapito had taught weaving at Instituto Allende for roughly fifty years. He
was one of the great masters. Fernando wove his first tapete on Agapito's own loom - a fact that carries
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the weight it deserves. Agapito has since passed away, but his lineage continues through Yumiko Murai,
who taught Fernando during a thirty-day intensive in June 2025.

Before that residency, back in Bisbee, a local weaver named Deb Maroney had taught Fernando loom
mechanics and warping - the structural knowledge that makes everything else possible. And a friend had
gifted him a Leclerc 8-pedal floor loom, which lived in his 200 square-foot studio at Central School
Project.

“My work honors the hands that came before mine and the communities that shape it.”

BorderLoomers = === === cccccommmmmi i a e
Border Loomers grew from a GoFundMe. Fernando went directly to his community - and Bisbee showed
up. The money raised funded the San Miguel de Allende residency where Fernando trained under
Yumiko Murai and deepened his relationships with Felipe & Margarito, the weavers who appear in this
exhibition. At the airport in Mexico at the end of that residency, Fernando learned he had been awarded
an Artist Opportunity Grant from the Arizona Commission on the Arts.

Border Loomers was real. Today, Border Loomers offers free, bilingual weaving workshops in Bisbee,
Douglas, Naco Arizona, and Naco Sonora. It is a binational organization in the most literal sense: it
operates on both sides of the line, in both languages, with the explicit intention of building something that
the border cannot divide. Fernando's grandmother, Martha Peraza de Serrano - former Presidenta of
Manos Amigas in Naco, Sonora - is the community anchor of this work. The tradition in her hands and
the tradition Fernando is building are part of the same lineage, even if the forms are different.

The Work - - - -----cccmmmiiiiic e e e e e e e st s et s st s st s s s s s s s s s s e e e e e e m s
Fernando's practice spans fiber arts, photography, ceramics, and metalsmithing. Chain is a recurring
motif - woven in wool, fabricated in clay, cast in silver, printed on Mylar - and in bord-er-line it takes
physical form in the gallery as a single link rendered at human scale, worked in the same material logic
that runs through the rest of his practice: wool standing in for the warmth and labor of the hand, set
against harder, colder materials that carry the weight of institutions and borders. It is less a symbol than
a structure: something that binds, connects, and restrains all at once, depending on where you stand.
The border wall appears as geometry, as stripes, as a pyramid, as a trapezoid. Serrano presents wool
tapetes in the exhibition - functional works that double as the architecture of the installation - alongside a
series of works on paper and select pieces from tersristosry, an ongoing sculptural body of work..

In January 2026, two of Fernando's works were acquired for the private collection of President Claudia
Sheinbaum of Mexico. In 2026 he was awarded a place in the Border Biennial at the EI Paso Museum of
Art and the Museo de Arte de Ciudad Juarez. He is a 2025-2026 Assembling Voices Fellow at Columbia
University's Incite Institute in New York.

The borderlands are not a line. They are a geography - a place where people live, work, raise children,
cross mountains, and make things by hand that outlast the circumstances of their making.

www.emmanuelfernandoserrano.com
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http://www.emmanuelfernandoserrano.com

Laurie McKenna
Multidisciplinary Artist and Video Collaborator - McNeal, Arizona

Photo: Fernando Serrano

The Artist - - ------cccmmiiii i e e e s e e st s s e s st st s s s s s s s s s s s s s e e mm s
Laurie McKenna is a cross-disciplinary artist whose work examines labor, immigration, abuse of power

and social margins. She holds a BFA in Filmmaking from Massachusetts College of Art and has lived
and worked in Bisbee since 2002.

The Work in bordeereling - - - = = = = = = = = = e e o o cm e e e e e e e e e e mmm e e e
In bord-er+line, McKenna has created video loops and is a subject of POE: 2603, a video installation she
co-conceived with Fernando Serrano. Shot entirely with a modified Fisher Price PXL-2000 toy camera-
the low-resolution pixelated image lends the footage the quality of memory. This abstract piece follows
McKenna and Serrano across separate but converging landscapes, projected onto wool tapetes framed
in chain link. Also included are works on paper and clay tiles and her latest conceptual piece, Executive
Orders, a sculpture that seeks to capture and diminish the devastating Presidential directives that
threaten civil society and democracy.

Vil



A Practice Builton Reckoning - == == === -cccmmmmmmmmmmc e e cc e ceme e e e
From 2007 - 2011 Laurie created her installation Rock Paper Fence which began as a search for details
behind the fatal shooting of an undocumented immigrant by a Border Patrol agent, and grew into a
years-long investigation into shootings and abuse of power in Arizona and along the border.

In 2013 Laurie began working on The Undesirables, a multimedia installation and performance built
around the historiography of 1917 Bisbee Deportation, a criminal event in Bisbee that involved rounding
up at gunpoint and banishing more than a thousand striking miners. The Undesirables, honoring the
miners, was first presented July 2017 in Bisbee, and between 2018 - 2019 it was installed at Tohono
Chul Park Gallery in Tucson; the Arizona History Museum in Tucson; and at Cornelius Project in San
Pedro, LA California. It was supported by the Arizona Commission on the Arts.

In 2016 McKenna and her project became a part of the much lauded documentary Bisbee '17, directed
by Robert Greene. The documentary premiered at Sundance in 2018.

RecentWoOrk - - - - === = s s mm e m i e e i e e mmm e c e e e m s e e m s
Between 2021 and 2023 McKenna created Aggregate, and it’s spin off project Press Badge. This work
processed concern about human rights, press freedom, immigration and the pandemic. The project was
funded by the Bisbee Arts Commission, the Arts Foundation of Tucson and Southern Arizona Grant, and
an award/ mini-grant from the Confluence Center of Creative Inquiry, as part of the Fronteritades
program at the University of Arizona, which was supported by the Andrew Mellon Foundation. Her
resulting video, Aggregate (2021) was published and is archived by the University of Arizona Libraries'
Special Collections website as part of the Fronteridades program.

The spin - off project, Press Badge was created using the U.S.Press Freedom Tracker, an online
database which tracks abuse against journalists. The project transforms data into a series of hand drawn
press badges honoring 130 journalists who were detained, arrested, or injured while working in the

US, primarily in the time frame of May 2020 to January 6, 2021. These protests were intrinsic to the
Black Lives Matter movement.

In 2022, Laurie joined up with four other media artists to create a body of work that addressed the
concept of extraction. Her final cut of the video Aggregate and other shorts, are part of their screening
program entitled (X)trACTION. This group includes media artist Cathy Lee Crane, Jason Livingston,
Nicole Antibe, and Erin Wilkerson. The program they created was screened at Central School Project,
Bisbee, AZ; Cornell Cinema, Cornell, NY, and at the Harun Farocki Institut, Berlin, Germany.

Laurie has recently created Executive Orders. Using old sales slip books and spindles, she has
handwritten every Executive Order from President Trump. It is a sculpture that seeks to capture and
diminish these devastating directives that threaten civil society and democracy.

In 2024 and 2025 a selection of Laurie’s videos from the 1990s were included in a program that was

presented in at La Cueva, Mexico City; at Cineteca Nacional, Mexico City and at Spectacle Cinema,
Brooklyn, New York.

www.rockpaperfence.com



https://pressfreedomtracker.us/?gclid=Cj0KCQjwn4qWBhCvARIsAFNAMigIrf7Dan1nUzU6d6x20ILoqz_MWuH9nV-ZbkkHYeazKYpxVwR8gUMaAg76EALw_wcB
http://www.rockpaperfence.com

Port of Entry: 2603

Video Installation « Fernando Serrano * Laurie McKenna

Drawing: Fernando Serrano

POE: 2603 - = ==« = o - o emcmmoaiinciaccsascicssasasascscsassamamnas
Port Of Entry: 2603 is an installation with two video loops projected onto wool tapetes, each framed
within a chain link enclosure. Conceived by Fernando Serrano and Laurie McKenna and shot entirely on
a modified PXL-2000, the low-resolution image gives the footage the quality of memory.

The choice of camera was not incidental. The PXL-2000 is a primitive, low-resolution machine - its
image built from a grid of soft, visible pixels rather than a clean photographic surface. That grid echoes
the structure of Serrano's own weaving. His tapetes are made in tabby weaving - the simplest plain
weave, one thread over, one thread under - where the design isn't drawn on top of the cloth, it's built
thread by thread, pixel by pixel, through the color of the wool itself. Strip the color away and there is no
image left, only a blank, undyed canvas. The video and the weaving share the same primitive logic:
image as structure, not surface. A person must look thru a glass window when someone you love is on
the other side of it - at a prison or a detention center. When he was a child, Serrano’s mother was
deported. He knows this geometry of seeing and not being able to reach.



“The minimal data of the medium calls up both dream states and surveillance.
Same shared geography, some borrowed time, found and lost signals.
There are steel dividers, and forever persisting: the plants and the sky.”

Laurie McKenna

Stills: Laurie McKenna
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About the Organizations & Sponsors

Arizona Commission on the Arts

The Arizona Commission on the Arts is a state agency whose mission is to create opportunities for all
Arizonans to participate in and experience the arts. Through strategic grant making, programming, and
partnerships, the Commission invests in artists, organizations, and communities across the state - from
urban centers to rural borderland communities. The Commission awarded Fernando Serrano an Artist
Opportunity Grant following his 2025 weaving residency in San Miguel de Allende - a trip funded by a
community fundraiser, and the residency that deepened the relationships at the heart of bord-er+line.

azarts.gov

Arts Foundation for Tucson and Southern Arizona

The Arts Foundation for Tucson and Southern Arizona is the designated local arts agency for Tucson
and Pima County, providing grants, public art management, advocacy, and professional development for
artists and arts organizations across the region. Its mission is to advance artistic expression, civic
participation, and equitable economic growth by supporting and promoting arts and culture throughout
Southern Arizona - from the city to the border. The Arts Foundation provided grant support to Fernando
Serrano in support of this exhibition. artsfoundtucson.org

Border Loomers

Border Loomers is a free, bilingual weaving initiative serving the Douglas-Naco-Agua Prieta corridor.
Founded by Fernando Serrano in 2025, Border Loomers offers no-cost weaving workshops in Bisbee
and Douglas, Arizona and Naco and Agua Prieta, Sonora - operating in English and Spanish, on both
sides of the border. Border Loomers is currently pursuing 501(c (3) nonprofit status. Proceeds from
bord-er:line support Border Loomers' free community programming.

Central School Project

Central School Project is a nonprofit arts and cultural center with a three-fold mission: providing
affordable studio space to working artists, preserving the historic 1905 Central School building, and
fostering appreciation of the arts in the Bisbee community. What began as a tenants' association of a
dozen artists in 1982 has grown into one of Southern Arizona's most vital arts institutions - home to Ida
Power Gallery and a community of 24 artist members working across disciplines.Fernando Serrano has
been an active member since 2021. centralschoolproject.org

Incite Institute at Columbia University

Incite Institute is an interdisciplinary research institute at Columbia University dedicated to moving
knowledge into public action. Its Assembling Voices Fellowship supports artists, activists, scholars, and
community practitioners with ideas for public initiatives that bring people together to address community-
identified issues in novel ways. Border Loomers was supported as an Assembling Voices initiative,
connecting Fernando Serrano's work in the Arizona-Sonora borderlands to a national network of artists
and organizers committed to building more just and equitable communities. incite.columbia.edu

bord-er-line
October 23 - November 8 2026
Ida Power Gallery | Central School Project | Bisbee, Arizona
centralschoolproject.org
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